The eNewsletter of theDesignCommunicationAssociation Fall2016

DCA2016Conference

ByMichaelChisamoreUniversityof Memphis

The 2016 DCAConferenceheld in Bozemanand
Chico Springswas an opportunity to meet with
colleaguesand discussthe teaching of design
communication in the rustic landscape of
southwesternMontana

The opening event for the conferencewas an
exhibition of the work of ASAlco-Founderand
architectural illustrator, Frank Costanting and a
welcomeby DeanRoyceSmith of Montana State
University
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Beyondthe Horizon Frank M. Costantino speaksat
the DCA2016Conference

OnThursdaySeptembes™, 2016 FrankCostantinoFAIA gavethe Keynotdectureto
the DesignCommunicatiorAssociationConferencédneld at ChicoHot Springsin Pray,
Montana. The speechitited & . S & the/Horizon ¢ a Projected View of Future
L f f dza (hhs béen 2epublished here Severalimages from a ! NOK A ihS (
t S NA LISphliligheliysthie AmericanSocietyof Architectural lllustrators, have
been included from the presentation For more information about AIP, the
competitionor ASAlpleasevisit www.asaiorg.

THEPAST

I must first disclaimany selfimposed mantle of Soothsayer Seer, Prognosticator,
FortuneTeller,or Enlightenedruturistto foreseewhat is ahead To paraphraseMark
Twain- & ! o@inionsof accuracyfor my future projectionsare greatlyexaggerated
The principal reason for the disclaimeris the late stage of my career, and the
considered,if not accurate, opinion of the newer ASAlmembers and younger
practitionersin this changinglandscapeof drawing Along with a number of my
fellow illustrators,| ama dinosaur(thougha formidableoneit seems)ButL Qmling
to share some thoughts about what shapeit make take. What | present here are
some observations based on my forty-four years of work in the illustration
profession,and my exposureto sometrends that are now emerging,and may likely
influencehow artistsvisualizearchitecture,and servicethe ideasof their clients

Given the specialization of services in the increasingly complex process of
architecture, which began in the mid-to-late fifties after WWII, this vibrant and
gratifying professionhappensto be a marketdriven business,and dependenton
architects,developersand institutions for its livelihood lIts utility liesin the design
sensitivitiesof the illustratorsto meshwith those of the architectsor designersand
togethercreateanimagethat haspower, substanceromance,emotionalimpactand
other intangible nuancescg toward the lofty plateau of an aestheticof drawing In
expanding instances of academic connectionsthrough ASAI¢ like Prof Henry
SorensonProf. TamotsuYamamotoU. of WisconsinProf. Mark Nelsonand others -
illustratorswill alsocertainly have opportunitiesfor pursuingresearchin developing
new directions, programsand techniques Suchhasbeenthe casewith SteveOles
initially a trusted advisorto, and now an ubiquitous avatar within the Sketchup
program

My own careerwasinfluencedand shapedby those early notable predecessorsuch
asHughFerriss FrankLloydWright, JulesGuerin,Helmut Jacobythe Saarinensand

manyothers. Lessondrom this rich pastwill infusethe present,by intent or osmosis,
while shapingthe future. My immediate past includes over four decadesas a

professionalillustrator, and over 30 yearsin the affairs of ASAl Fromthesedecades
of experience| offer the depth and characterof imagemakingthrough my filtered

view, with the examplesof the { 2 O A Archefuitein Perspectiveexhibitions,and

I { | an@the ¢ 2 NJulRnate grail for drawing, the HughFerrissMemorial Prize

(slides)In this 30 year overviewof FerrissMemorial Prizeimages,it may be evident
that newer drawing methods are introduced every year, added to the older

techniques- though not necessarilyin any sequentialfashion Ratherthan moving
with the times, AIP continuesto expandwith the times. Althoughonly the Ferriss
imagesare shown here, many illustrationsin ! { ! led®ri showshave been done
with trending advanced computer software and proprietary programs and this

sophisticateddigital work partnersright next to charcoalor pen drawing, mediums
that havebeenin constantusefor thousandsof years
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Thesurprisingrange of superbFerrissPrizework representsan expansivejnventive
and skillful use of mediaand techniqueand visualizationconceptfor achievingsuch
spectacularesults Most of these ASAlmembershave beentrained as architects,if
not a practicing architect, and understandthe subtleties and finesseof designto
devisea meansfor representingthe built form, to better depict the designinto its
intended context The distinctive artistry and unique variety of these works do not
singularly represent a trend, but collectively suggestthat the intent, design,
composition, execution and effective collaboration with their clients are the
commonality of each artist. A few of the FerrissPrize winners works were so
exceptionalto the AlPjurors, that they havewon the Prizetwice.

The Stylistic discoveriesthat these precedentsfrom ! { ! IR shows and the
continued developmentsin drawing via expandedinfluencesand referenceshas
provided a rich recent history to study & explore ASAlis committed to the
importanceof thisimageryandis committedto the highestaestheticachievement

Fromthis deeplibrary of professionaWwork, together with the recentaddition of an
ObservationalArt category,and also more recently - thanksto Prof Sorensong a
student competition category,the framework of drawing still remains stable and
demandsthe shapingof spaceand the simulation of three dimensionsin a two
dimensional form. Architectural illustration clearly alters, if not dictates, our
perception of what we see, and thence our projected reality; it is the cusp of
creativitydemonstratingwhat maybe possible

THEPRESENT

Although we translate the visual terms of drawingsinto a less than descriptive
spokendialogue the difficult task of how we talk about what we understandwe see,
and attempting to project or visualizewhat we O | y&€kiis the telling aspectof
ConferencesuchasDCA Currently,the illustrator providesanimagemaking,and by
extensionan assumedlyartistic, service,and must haveat the least capabilitiesthat
establisha Ot A Srysti @dd confidence The examplesof the ASAIHugh Ferriss
Memorial Prizeimagesdemonstratemany telling characteristicsas enumeratedby
Gordon Grice, ASAIPres Emeritus Such marketable capabilitiesand skills would
include

A
....\

AIP1 - JamesRecord

w Creatingdistinctive imageryin a style that representsthe spirit of the building
and/orthe Ot A Sy ibodyF of Wik @réd/or a signatureidentity for the project;
w Understandingthe essential concepts behind a LINE 2 8eSignQdiution, and
searchingout a meaningthat may not be obviousin the final built form, and quickly
developingan awarenessof ambient qualities beyond the architecture while also
understandingheir Ot A Soyide@sindaspirations
wAdvisingon designand presentationsolutions,fromthe A £ f dza froad workingk)
experiencewith manyother firms andindividuals
wAdvocatingor the designschemeandthe designerin a collaborativeprocess Every
project deservesto have its best features put forward for consideration The
A £ f dza deltonslpNdXiEe designeris often that of an objective collaborator,
providingrelevantinput.
wMediatingthe processsometimesworkingin-house(sometimeson charrettes)and
' creatingquick sketchesdesignvisualizationsor drawingson the spot, help greatlyin
HughFerrissAward,AlP11¢ P. StevensorDlesFAIA the developmentof design
w Communicatinghe O f A Rlgsigrid@asto an audiencewhose sensibilitiesthe
illustrator understandspeingfamiliar with the entire communicationprocess In this
instance,the illustrator is to the designeris akin to an editor to the writer, or an
interpreter is to the traveler Some have suggestedthat the illustrator (and
stylisticallyfrom the traditional illustrator) addsé a 2 tdzi pgoject
wComposingan illustration that communicatesdeas a perspectiverepresentation
oA, designedfor that purpose The best work ¢ work that receivesthe most favorable
Takew response is artistically conceived Using the rules of composition (form, line,
movement,color, contrast, texture, perspective)a convincingillustration will portray
not just a buildingproject, but alsothe ideathat the project expressesin a clearand
unigueway.

AIP10¢ LeeDunnetteAlIA
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wNarrating,with the illustration or multiple drawingsasthe storyteller, by framingthe imageinto a contextualsituation ¢ conveyingthe
humanelement,demonstratingthe activitiesthat the project maystimulate or supports both of a programmedand un-programmedkind.

Whatis telling aboutthe FerrissPrizeworksis that manyof the ASAimemberartistsare selftaughtin their respectivemediums Theirskills
haveencompassedall of the criteria mentionedabove,and have enabledtheir efforts for producingsuchexceptionalimagery Thefact of
ASAkxhibitionsand catalogueshasbeenan influenceand aninspirationfor establishedand new practitioners,providinga readyreference
for exploringother waysto think about drawing There are instanceswhen inspiration and variation derivesfrom these precedentsof
I { | dat®ldguesandexhibitions Onesuchinfluencesuggessimilaror derivativeworksthat mayemergein anotherform, demonstrating
aninfluenceacrosgime; in this casenearlythirty years

Another way of definingan A f f dza SeNdce§v@MNdDba to isolate the varioususesfor drawingswithin the current planning, design,
marketing,constructionand educationalsectors By describingthe end use of an architecturalimage, its function is made clearer Some
typical applicationswould include conceptualsketching(and designing) modeling,designdevelopmentdrawing, in-house presentation,
final presentation,marketing,fundraising,zoningand planningapproval,communityfeedback fine art (prints and originals),editorial art,

andothers

Thereare numerousalternate avenuesfor illustrators that would require comparableskillssetsto those of architecturalspecialistsput
would interpret different criteria for a different audience- projectsin abroadd Y A & O S t ¢alegbr$tBatiricléides,amongother things,
editorial art, graphicarts, cartoons,postagestamps etc. My friend and colleague Prof JohnRomanjfrom . 2 & { MagsQdllegeof Art, has
publishedan e-book, 50 Marketsfor lllustrationthat describeswith generousexamplesmanyother marketavenuesfor artists

& 2 K $liNEanddrawinggo, andhowcanit bere-introducedto the practiceof | NOK A G S O dzNB K ¢
& 5 2adybneknowhowtodrawl y & Y2 NB K &

Suchquestionsfuel a growing sensein the architectural professionthat, due to an unrelentingincreasein the use of digital modeling,
imagemaking and rendering, the traditional links between drawing and architecture may have become confused The programmatic
techniquescommonto all who usethem alsoobscureor eliminatea personaltouch or distinctivequality to the imagery Within this digital
imagemakingenvironment,virtually (in both meaningsof the word) anythingis possibleand permissible but we may havelost track of
¢ K | iis€fdlandhelpful in referenceto the previouslymentionedcriteria.

During the first few months of 2012 two significant North American symposiawere held, to consider the state of architectural
representation The 20th Congresdor the New Urbanismfeatured an exhibition of drawingsentitled ¢The Art of the New Urbanisn® €
which advocatedmore frequent use of traditional drawing Alsoin Toronto, David Oleson an architect and chair of the panel judging
architecturalimagesfor the Ontario Associatiorof Architectsannualawards found & ¢ #rfagecategorywasthe mostdifficult groupfor us
to reviewand find anythingworthy of a prize¢ Fewsubmitters,it seemed,had a firm understandingof what an illustration is able ¢ or
shouldbe expectedc to accomplish

Continuedon page4
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YaleUniversityhosted a much-publicizedconferenceto discussthe question ds Drawing5 S | R\¢@mparablestatement during which
was A New Sensorium Digital Culture and the Eclipseof Drawingg. Organizedby two youngprofessorsat, | f SSHD@IOf Architecture
(with very capablesketchingabilities),who alsohappenedto be lead designerdor projectsl workedon at Cesatt S f difideQt&vasa rich
and deep symposiapringingforth observationssuchasa (i Kréhitectusingthe fiction of art to constructmaterial reality.¢ Thelearned
commentaryfrom this conference readily accessiblen the internet, maylead one to think that life supportfor drawingmay be needed
but the patientis still quite alive

Totheseexpandingand disquietingdiscussion®f R NI ¢ NithllyQASAladdedits distinctivevoiceby posjnganothergugstion a ¢vghat
extenthasthe connectiorbetweenarchitectureandillustration beenfracturedandhow, or if, it mightbeNJS LJF A NS RK €

lllustrationin generalc not justarchitecturalillustration ¢ isin anunsettledstate. With & R A # Ndifféring ever more excitingpossibilities,
few people¢ clientsor artists ¢ have much patiencefor traditional art forms, succumbingnsteadto the profusionof cutting-edgedigital
imagery,to the near exclusionof all other forms of expression But we are forced to confront the fact that, all illustration today is
predominantlydigital at somepoint in its creation Howcandigital art evenbe defined?

With ever-expandinghardware and software programssolidifyingits increasingentrenchment, computer modeling has introduced the
aforementionedelement of confusioninto architecturalart. Thereis scarcelya designoffice anywherein the world that R 2 S ahgve {
accesgo powerful (or evenfree trial) modelingsoftware,andin-housetechniciansvho canuseit with relative ease

Asa result, muchtwo-dimensionaldrawing of any kind ¢ manualor digital ¢ hastaken a backseat,from the conceptualstagesof design,
through the idea developmentprocess;to the final presentation At all stages,computer model & @ A Shavé gupplantedarchitectural
artwork, frequentlyin the expediencyof productionand scheduleand/or budgets with no artistic evaluationeverbeingmade Thereexists
today, a vastquantity of imagerythat is fantastic,factual, hyperrealistic,and many downright disturbingand confusing Many of my own
clientshavefound and describeddigitalworksé O 2 &nHa¥ecommissionedne for adrawingin atraditional medium

Inattemptingto definerecentarchitecturalillustration, there are no meaningfulcategoriesexceptfor two: goodandbad Whetherwork is
done in traditional drawing methods, watercolor, color pencit or digital drawing, Photoshopor other proprietary programgenerated
imagery the objectivesof gooddrawingare alwaysthe same only the mediumchanges

Continuingwith this presentstate of affairs,and accordingto architectJameswines in his article, Drawingand Architecture,d a S O K |
reportageforms the basisof computergraphicsand is the primary reasonthat digital tools will alwaysbe bestemployedas an efficient
meansof confirmation (describingthe big idea after it has beenconceived)put nevera deeplyresonantart experiencein itself. When
teachingdrawing to young designerstheir most noticeabledeficit is a lack of understandingof the complexaestheticchallengesin an

accomplishediraftsmanship(not to mentiona basicgraspof perspectiveheory) Theseincludeknowledgeof the originsof language the

evolution of calligraphy,the nature of significationand the abstractdimensionthat unites positive and negativevisual elementson the

picture plane In this context,| am still speakingmainly of drawingin its subsidiaryrole as a recorderof thought processwithin the larger

goal of building design But, like the I NJi 5t&diifér & painting or a sculpture,the calligraphicnature of the sketchis alwaysa decisive
factor in its ultimate qualificationasart.¢

Continuedon page5
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Jamesadmits, @ havebeenthe creativebeneficiaryof my own graphicmusingsand the chaotictrail of ambiguitiesleft behindby random
charcoalsmudgesand watercolorwashe&a pictorial detritus inscribedon paper, without any predeterminedarchitectonicmission,that

hasoften becomethe springboardfor newideas Frequentlywhenwatchingsomeseeminglyprepubescentomputerwhizzusesoftwareto

whip out multidimensionalviewsof a complexstructurein a matter of minutes,| feelasthough| maybe pushinga hopelesslyld fashioned
aestheticritual, as a consequencef somedeepseatedpsychologicatesistanceto the cyberneticworld.¢ (Thisis a virulent malaiseof an

oldertransitionalgeneration)

Winescontinues & tecall,a decadeago, whenproficiencyin computerrenderingwasbeingapplaudedas somekind of transcendentafeat,
how impressed waswith the photo-fidelity of digital drawing Everythingchurnedout in thosedayslookedtoo goodto betrue. Andit was
As my eyesbecameaccustomedto sorting out slicknessfrom substance,| gradually acquireda highly refined aptitude for detecting
mediocrityXlurking underthe pictorial gloss,to a point wherel cannow spotdigital dazzlecamouflagingconceptualacuityat a distanceof
onehundredfeet from the monitor screen¢

In addition to the inspirationalmerits of the pictorial detritus creditedearlier, one advantagethe computercan neveroffer is the kind of
calligraphicproficiencyneededto draw reallywell. Asl often try to explainto architecturalstudents this elevatedstatusis a combinationof
aestheticinstinctand responsiveenditionthat goesconsiderablypeyondthe conventionalability to producephoto-like imageswith great
fidelity ¢ a now commonplacdalent in architecture whichis frequentlymistakenfor genuinedrawing.é

Germaineto the educatorsin this audience,andthe admirableprogramsthat are beingimplementedby DCAmembers there would seem
to be elsewherean enormousgroundswelt if not a blackhole vortex- of commitmentto afully digitaltrainingin illustration. Asa resultof
this shift away from drawingin designcreation, there is a continuing erosion of studiesin art creation, especiallybasicdrawing, in our
schools Designersare graduatingwith no drawing skills and suffering no seemingill effects, since computer modeling has largely
supplantedR NJ ¢ »lgic8 Qrivingthis groundswell,of course,is the relentlessdependencyon everchanginghardware and software,
incrementally,economically,and frustratingly upgraded Thedigital packagesare ever attempting to replicatethe humantouch. But by
definition, amachinecannotmakea humanmark

Designofficesare now populatedwith skilledtechniciansmanyof whom havelittle ability to either createor evaluatethe art or aesthetics
of drawing Varied image libraries of pre-programmedentourage and other elements¢ figures, cars, trees, clouds, cityscapesgetcX -

provide packagednanualsof suchimages However,with basicperspectivelearninghappeningwithin the frameworkof variousprograms,
the principlesof perspectiveare subsumedand the layeringof the library elementsare invariablyand inaccuratelycut and pastedinto a

rendered,but lessthan ideal, wire-framedimage

Somearchitectsand designershavebegunto notice this gradualchangeand are wonderingwhat went wrongandwhat, if anything,canbe
doneaboutit. Prof. TamotsuYamamotq in hisintensivecoursesat Mt. Ida Collegein Mass wasvery firm in the objecEivgzsof perspective
anddrawing Hisfavorite mantrato studentson the disciplineand processof drawingswasdThatyouhaveno/ K2 A OS H ¢

In addition to the drawing programsof DCAmembers,another independentand specificresponseto the digital tsunamiissueis being
addresseddy the Institute of Classicahrt & Architecture(ICAA)a 25-yearold nonprofitin New York,and also 15 other cities, all of whose
programsare engagedn aretrogradeventure devotedto keepingthe classicatraditionsalive Theirprogramsteacha new generationhow
to draw and paint the elementsof classicahrchitectura all those columns,archesand sculptures with nothing more than pencilsand
paintson paper- no computers Ever TheNYTimesreported that ¢ dit's not that they hate modernity. Butat this BeauxArts Atelier (which
hasits roots in the EcoledesBeauxArts, the the 17th centuryFrenchschoolof art and architecture),the beliefis that an architectshould
knowhow to draw buildingsby handt andthe bestwayto dothat isto studythe classicaforms ¢ with Geometryand ProportiorXDrawing
and Drafting; and alsolearnhow to draw and sculptthe humanform. Havingabsorbedthesetechniquesa broaderspectrumof creativity
will be at the architect'scommand evenif theywant to createcontemporarybuildingsthat don't havea pedimentin sight€

Continuedon page6
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Individualshavetrained themselvesn refiningtheir skills,or found circumstanceshat empoweredthem to pursuetheir craft by whatever
meanspossible Somelaudableexamplesof driven,inspiredartists,who devisedtheir own path of instructionand developedtheir skill sets
to best expresstheir ideas-d Icreativity havingnew ideaswith @ I f . d#&it authenticity of expressionemergedfrom their passion,not
their education & t lof\alir essencdsto makeii K A yvaka rantrafor the Roycroftersand Arts & Craftsmovement,but any movement
alsoneedsinformed practice,a form of scholarship; whichisto saydevelopedexpertisegarneredfrom tested experience

Oneexampleis RichardJohnson a staff artist at the WashingtonPostanda panelistat! { ! rec@riiConferencen Toronto,wasmotivated
by hisa 2 Jifé-threateningmedicalcondition, and he begandrawingsketchesn pen & ink of his child in the ICU Thework soimpressed
the doctors,that he wascommissionedy/ K A f RibSBitdliQ Bostonfor drawingseriouslyill childrenfor other parents,somewho died,

but he createda durableand endearingrecord of what for somebecamea O K A lasinfdinents He hasamongother projectsworked for

the Post,volunteeringasan embeddedartist in Iraq & Afghanistarto drawthe military, in actionon and off the battlefields

Molly Crabapple(JenniferCaban), a fiery 30-ish New Yorkartist, wasinspiredby DiegoRivera, FridaKahloand OscaiWilde, and by stories
about awomandoing conflict reportingin socialand political warfare. Sheadoptedthat path, and now bringswhat we do not want to see
to LIS 2 L#yes Skehad someart training, but chosea pen & Ink and brushstyle, which recallsHonore Daumier, ThomasNastand even
ToulouseLautrec & 5 NJ- @sfkeyySow, A (vergh v & S it & Ref Handsis very powerful; asan artist, a reporter and activist, shetells
the storiesof life in culturescompromisedby strife of all kindsto tell her humanstories

Bob Staake a digital graphicillustrator & designer,offered someinsighton an NPRinterview, into commoncriteria all illustrators share,
but alsothe driving forcesthat help form an aestheticfor him. & L £  dbe & NP <2 3K Hoésthe clientwants (or needs)to & S S é
& { digif@drtant ¢ for a comfort level, as well as an understandingoy the @A S 6 8 BB © Kisfuedbr the image and the subliminal
messageeadthroughthe deftuseof i S OK y. A |j dzS ¢

Dr. TomasGarciaSalgadoM.A. and PhD In Architecture tenuredresearcheiin the Schoolof Architecture,and Professoiof Perspectiveat
the Universityof Mexico,and an ASAllecturer, hasdevisedan intriguing systemof double picture planesfor accurateprojection, that is
basedon hand-drawing,andgeneratesa higherdegreeof projectedaccuracyln hiscoursesat University,andfrom hisrigorousstudiesand
papers,he haswritten a book on his system,entitled & a 2 R drdpédiiveé He presentedhis paper and explainedhis systemto ASAlin
Dallasafew yearsago,offering hisdeepresearchesnto perspectiveasthe basisfor hismethod. | hadthe privilegeto preparean evaluation
of hisabstracton thisd 2 2 §ySemfor the MIT LeonardaJournalof Arts & Sciencesgonfirmingfor their readersthat his systemis indeed
aworkableandaccomplishednethod.

Complex3-point perspectiveas devisedby Dr. Salgadas a readily availableoption for illustrators,to explore interior spaceor combine
multiple drawingdevicesto explaincomplexdesignideas Similarlyfor more recent FerrissPrizewinners, like keynotespeakerAleksander
Zamplinskia number of the longtime practitioners,deeplyexperiencedn perspectivetechniqueshaveadaptedtheir work to the digital

terrain, either developinga hybridtechniqueor expandingheir formidableskill setsto includeall digitalimagery like FerrissPrizewinners
LeeDunnette Gil Gorski,DennisAllainandNeoscape

Evenin other artistic disciplines,Kamasi Washington a luminous jazz saxophoneplayer, steeped in the history and study of his
predecessorssuggestedn conversatiorwith CharlieRosethat an aggregateof deepexperienced & S $o¥dan archaictradition, but it
re-emergeswith anewa LJA AllladmitEthat whend (i Kspirationarises)earningoccursat different(i A Y.S & ¢

In arecentmusicthemed edition of the NYTimesMagazine an article featured Matt Chamberlain a muchsoughtafter and high-demand
sessiongdrummer, who dwas so obsessedvith beinga drummerthat | neverreally thought about whether | was good or not.¢ Hewas 15
whenhe decidedto play drums,and pickedup books,listenedto records,took somelessonshad a yearat universityprogram,learnedon
variousjobs, sleptwith his drums He eventuallygot referencecalls,networked, did fill-in sessionssomeconcerts& recordings,and from
this aggregateof hard-earnedexperience nhow makeshundredsof sessions at $2,000 per day - playingby the project With changesn
technology,musicstreamingand other innovations,/ K I Y 6 S Nfinlordisfratithe & K S(dfBpportunities)is getting i K A v Adgas
at a professionaintersection¢ perhapsa vanishingLJ2 A sfafied the article, whoseskillshave neverbeenmore relevant, but Matt is still
hammeringawayasmusicis increasinglycomposedand performedby machinesBut, no machinecanmatchhiswork, sayfellow musicians
Forthis drummer as artist, the value proposition posesthe question & 2 K kaii you add to a situation i K | diit@&context, but totally
worksé

Sir Ken Robinson a heavily broadcast,and very entertaining British educator, with over four million views on his captured TEDtalks,
suggeststhat & 9 R dzOis fiekedsAryto take us into a future we O yXNI ardidbservesc & NI (iHar$aNdoth century public
educatiorXdevisedto promote A ¥ R dza (i Nidatlwe pravitiesa Bew paradigmwith & Icapacityfor A y Y 2 @ laddh@ ¢ & § dz Yy R
G I £ S¢lhFPicasscthasstated - all childrenare born - NIi X &dbiisbnsays,d (i Kh&v@to moveto thinké 6 & G S | aBdpSMNSsors
seemto be just bodiesastransportsfor their K S | Randd0LIS 2dnti tégrow out of their creativity, rather than into ité. PicassoJohnS
Sargenior JeanMichel Basquiatll were gifted with innate anda preservedtalent - & O NS lishavidgnéivédeaswith @I £ .dzS ¢

Continuedon page7
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Accordingto Neil Postman (slide)the late New YorkUniversityprofessorand author, in hisbookd ¢ IERIDOF9 5 | / ! ¢sudgdst&hat
to makeeducationwork we needa compellingstory. & h yth&t hassufficientcredibility,complexityand symbolicpowersothat A (p@séible
to organize? y 3if@ and 2 y Se@raingaroundit. Without sucha transcendennarrative, life hasno meaning Without meaning,learning
has no purpose Without purposeschoolsbecomehousesof detention,not I (i i S y siate8R6$tnaan In an earlier era, Postmansaid,
Americaofferedits childrensuchnarratives,which,in effect, were answergo the question what are schoolsor?

He suggestghat Fournarrativeg or W 3 2 vitthh @small ¥ Zasf@stmancalledthemt are driving Americanpublic educationtoday, god of
economicutility, godof consumershipgod of tribalism or separatismanda fourth relevantonewhichis:

The god of technology, that insiststhe main purposeof learningis to help the young accommodatethemselvesto vasttechnological
change dThisnarrative is basedon the false and somewhathystericalpremisethat neverbefore has there beenso much technological
changeas nowX gaid Postman Forthose who believeour centuryis unsurpassedn technologicalinnovation, Postmanlisted ¢just a few

inventionsof the 19th Century telegraphy,photography the rotary pressthe telephone the typewriter, the phonographthe TransAtlantic

cable,the electriclight, radio, movies,the locomotive, rockets,the steamboat,the X-ray, the revolverand the stethoscopenot to mention
cannedfood, the pennypress the modernmagazine the advertisingagency the modernbureaucracyand eventhe safetypin. Nextto this,

the information superhighway email and virtual reality do not to me seemto be so stunningand disorienting,and it puzzlesme why so
manyintelligenteducatorshavelatchedinto a ¥ 3 & & Amlod@abouttechnology £

t 2 & (i Ypbif<pebject a dystopicand depressingview very closeto eventsin everydaylife and newsthe}t givesevidenceof too many
thingsbeingwrong. Thegodsof pasteducationsystemsmay in fact confirmin one way Edmund. dzNJols€nzationthat 6Youcannever
planthe future from the past.

Intuition, inspiration,authenticity, artistry will alwaysneedto be developedin youngminds,andimpart a processfor developingusefuland
effective skills and provide relevancefor the imagemakerthat go beyond pushbutton solutions,and a movementawayfrom uninspired
applications suchasdigital replicationsof a Rembrandtportrait masterworkg attemptsto avoid FakerybecomingAuthenticity.

THEFUTURE

& 5 NBstat¥and imaginationstateare A y (i S NI Ab@tEBSReinrecognizedhe gift of imaginationasthe greatestof our talents We
mightincludein that remarkablecompanyStephenHawking,who with barelyminimalmovementof body, altersthe humanperceptionof
the universewith his gifts of deepestimaginings One might alsoincludethe Aboriginesinto this company,althoughtheir ¢ R NEiFAY S
reality may be of a lesssharedkind. We may likely venture on very gelatinousground in finding our way to a future of architectural
illustration that alsostrivesto meet the aforementionedcriteria and expressaestheticsand authenticity. Theseare clearlyvery subjective,
meaningful yet elusivestandards

However,if | project out 50 years(which is one standardtimeline for many think tank studies),let alone 100, this professionmay in fact
disappearjf everexpandingcomputingoptionsbring visualizatiorpowersto an evenbroaderaudienceof userswho canmore quicklyand

convincinglygeneratetheir own imageryc or someoneS f & \8ilDtAe selfabsorptionof VRor other digital realitiesturn everyoneinto a
matrix universethat is only selfservingone of the godsthat Postmanreferredto, or the manyother godsthat vie for LIS 2 L3tt&a?
Whereeveryonehasaccesso readymade programsthat canaccomplishanyideawith a drop down menu of variedelementsthat canbe

re-puzzledtogether. Themanipulationscanbe effectedbut the ideasare pre-packaged(TheoreticabhysicistStephenHawkinghaswarned
that the rapid rise of artificial intelligenceposesvery seriousrisksthat could bring about the end of humankind "The developmentof full

artificial intelligencecould spell the end of the humanrace," the atheist professortold BBCNews, while discussinghe technologythat

allows him to verbally communicate The physicistaddedthat artificial intelligence programshave proved useful for people so far, but

claimedthat the next stepsin their evolutioncould prove dangerous"It would take off on its own, and re-designitself at an everincreasing
rate," he said

Continuedon page8
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Beyondthe Horizon(Continued)
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Functionnow seemsto follow digital Form,or at leastthe Formis flexibly molded by

computationalfunctioning To mergethe tools of computer and hand and mind in

unexpectedand useful ways to say more about the reality of today. Electronic
Devices (manipulated electrons) will continue to be used for computational,
recording and informational power. Sinceour marvelousbrains have 500 trillion

synapsesits changing processesand its expansion capacities are called brain

plasticity. Thisplasticitymay very well becomeossifiedwith computerdevelopments
that will be competingwith, if not diminishing,our minds

Jeff Mottle ¢ CGArchitectFounderand speakerat DCAC & | NJO K A i ger@iialbjzN.
one of the most technologylaggard fields around, so when | started seeingaround
50% of the architecturalfirms and visualizationstudiospurchasingDKLQ & v¥as a bit
taken aback What was it this time that made this not only a seeminglyviable
technology but a technologythat eventhe most technologyaversecompanieswvere
wanting to purchaseand put into practice? Throughout2014 and into mid-2015 |
slowlywatchedmore and more companiesexperimentingoehindthe scene< survey
A key observationthat L @ddfesslater ¢ & a | yiad evenknowinghow it would be
usedin production Bylate 2015a critical massof newtechnologycompaniegumping
behindthe VR movement,coupledwith actual internal and external client projects
successfullypeing developedwithin our own field, appearsto havebeena recipefor
successL Qadeédispokento onecompanywho told me the revenuethey are currently
generatingon the VRsideof the businesss surpassingheir breadand butter imagery
work in termsof profitability.¢

HughFerrissAward,AlP24 ¢ PixelPoolq

MaartenvanDooren Jeffhastappedinto a globe-encirclingworld of new drivenartists, who are absorbed

in the visualpossibilitiesof VR and pushingthe boundariesof technology

How is it beingusednow? & L stilv@ry early days,but | am seeingnew companies
popping up almost daily announcingthey are working with VR on client projects

Architecturalfirms like Genslerare usingit to gain buy-in on designproposalsfrom

their clientsandto helpinternal designdiscussionsSomevisualizationcompaniesre

taking existing projects and porting them to VR and to help developersbetter

understandtheir & LJ- O@vérthe comingmonths, our planisto developan entire

seriesof articlesaroundthe useof VR/AR/MRn architecturalvisualizationjncluding
in depth discussionsabout what it meansfrom a businessperspectiveand what

opportunitiesexist,and how this technologymight impactour field.

JohnDollus ASAIPres Emeritusopinesd L ifit€réistingto experiencehe resurgence
after the Virtual systemsof the past, but A {isfdla primarily solo experience This
works fine for games,but architectureis meantto be experiencen a simultaneous
sharedenvironment The holo-lenstech is very promising,and withXthe hardware

side, it will be interesting to seeXa solution that incorporates rapid, on-site

calibrationof the environmentoundariesvould openup a lot of opportunitiesé

lllustrator AnshumanSinghobservesdWe all start out as crazyfor 3D! But reality

starts kickingin whenyou havea family and kids and everyoneexpectsyou to come
backto the real world. After doingthis for 15 yearsl still feelluckyand excitedabout

the future. VRsoundpromising,but Realtime it still a thing of the future. lllustrator

ZacArato stateséWhat | find veryinterestingis that a lot of peopleare doingthis asa

'job' they like, to pay bills, but not a 'career'they love Seemsto me, only 30% are

passionateabout what they're doing, while 60% are working in this industrybecause
theyhaveto.¢

As James Wines whose inspiration derives from the drawing detritus, many
architectswho do draw expandedtheir inspiration from notational ideas - Frank
LloydWright, the SaarinensLe Corbusier LouisKkahn,to namea few, aswell astwo
HughFerrissAward, AIP19¢ MichaelReardon of my own clients,CesaPelli and Moshe Safdierely on this sourcefor helpingevolve
their ideas FrankD S K Naa€ligg with his own notational drawings,and utilizing
advancedand customizeddesignand modeling systemsfrom varied industries,has
establishedsucha precedent His process,to a greater or lesserdegree,will likely
becomere-absorbedinto the full servicesof an architecturefirm, muchlike it wasin
the earlypracticesof highlytrained BeauxArts or BeauxArtsinfluencedarchitects

Continuedon page9
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Whateverthe case(and assumingthere will be critics and aficionadosof suchdrawing),the sole remainingfactor for assessingredible
work, howeverA (d@n@andwhere, will alwaysbeaR NJ ¢ hebtHeficy

Neri Oxman seesfar more than a world in a singlegrainof sand Tothis director of the Mediated Matter Groupandthe SonyCorporation
CareerDevelopmentProfessorat the MIT Media LabEverynatural form she studiessuggestsa revolution in buildinganddesign & 2 K |-
nature accomplishedn bonesor in trees,we couldachievein productsand buildings Everysolutionto any designproblemis a function of
changesin scale¢ Giganticor microscopic,she says,d b | (isi@eBeautiful and efficienté h E Y | gfagcéntfield, which she named

a Yl G &xX I, Bedldtd unite principlesof nature with those of engineeringto create new materialsfor architectureand design Her
processof getting from nature to novel materials, known as computationallyenabledform finding, is & ¢ K SiNtBe fun A Ashdsays
Oxman starts on the microscopicscale, analyzingla butterfly-g A y" Ehi@rdstructures,and then translatesthese into a 3-D printing
environment whichin turn generatesa compositematerialthat behavedike the butterfly wing, but existsin a whole new form. Scaledup

to this degree,suchcompositescould transform our built landscape & a &ork is the antithesisof BauhausY 2 R S NJ/shesagEcEa &
dreamisto generatetechnologyto build innovatively¢

Thelate ZahaHadid made her mark with ideasexpressedn the graphicform of beautiful drawingsof almostabstractquality; not unlike
the notable predecessorsvho influencedher work. Theremarkableorganicdesignghat resultedin her buildingsbear manysimilaritiesto
both Gehry Oxmanandothers

Cranbrookl O R SGhariesd RayEamesacceptednew industrialand other technologiesto create new forms acrossmany disciplines
enablingthem to expresshumanity and quirkinesswithin the framework and forms of the technology Derivedfrom this synthesisthey
haveleft uswith their art forms.

Thetechnologiedor thesearchitectsderivedfrom their concepts,are ideadriven, prompting, necessitatinga searchfor the most effective
way to describethe idea ldeasare enabled by sophisticatedtechnology,and then expandedinto newer realms, offering numerous
possibilities,whichin turn require methodsthat haveto be createdto expresshe novelty of creation

On a broader socialscalehowever, there is the everlurking risk that Hawkingmentions In a recent article in the Economist Facebook
FounderMark Zuckerberg(formerly of Harvardand a movie) announcedplansto connectpeoplein poorer countriesvia internet signals
from solarpowereddrones Thisspecterof technologyraisesquestionssuchas one Ad director who askedd ! wihat costdoesFacebook
cravemore usersand more data? In an agewheretechnologyis increasinglyabout anticipatingfuture aswell ascurrentneed,and thencea

more personalizedervicdinkedto an almostconstantsurveillancethe repercussionwiill be wide rangingand complex¢é Anotherobserver,

indeed many people acknowledge suggestedhat Facebookholds our entire livesin its servers which notion suggestghat the venture

might backfirefrom & A y @ SNEEYA Rt ydeBefeDyRiécisionsmade at the top are the leasttrusted. But which decisionsin turn could

easilyaffectmillionsof people

Theissueof such pervasivetechnologyis seeminglya matter of innocent spontaneityvs. an invisible, specter of excessiveregulation,
stimulation,and disengagementThefragile socialconnectionghat we ashumansmust sustainfor a fully-lived life are difficult for an older
generationto impart to youngerone ¢ be they parents,or in the caseof DCA educatorstrying to impart universaland useful principles

Two examplescoveredin the aforementionedLeonardoJourna) are a narroweddown focusversionof the Klip/ 2 f f S (ninar&vé Q
& 2 K| He®sildingin ¢ K S WaBjéction (titled after singerTom?2 | A Godngbsition),that can be projected on various surfacesand
venues,for a senseof one artist 3 N2 dzeibé habitation and experience & C 2 Nul-faghionedsilos, that separateY' S R AKligghas
mergedtechniquesand methodologiesof immersivemediafor & Idifferent kind of story-tellingé- Forgetabout boundariesand creatinga
frame or singularpiece of art, A {(in@tgust creating experiencesbut synthesizingexperienceof reality. Fully virtual artistic effort was
displayedin the laboratory of the Festival Alex McDowell, LeadArtist of the project, with Bradley Newman createdtheir The Leviathan
Project a mixedreality short at SundanceFilm Festival,and viewableon Vimeo,commented- & t 2 @fSvhdd 6 dzA f &avtgddiéh the
world andthe narrativedevelopedfrom there.

The LeviathanProject presentsexperimental,narrative explorationacrossmultiple transmediaplatforms It imaginesthe next generation
of immersive mixedreality storytelling, utilizing haptic feedbackand motion tracking Theexperiencecreatesa powerful senseof presence
and participation,makingusersfeel like they are not just viewinga placebut activelypart of an entirely different world. Forthe augmented
reality portion of the project, the titular whalefliesthrougha user'stablet screenandreleasessHuxleyg playfuljellyfishlike creaturesthat

userscaninteract with via Intel RealSens&chnology Then,with gesturalinterfaces,a usercanfly up closeto the whaleand enter the VR
laboratory under the whale's belly, which is populated by Unity-driven characters McDowell states that "In the new iteration of The
LeviathanProjectwe are extendingthe relationshipbetweenusersand the narrative spaceby makingthem participantsin the outcome No

longerare the storiesfixed,nowthey are changedby the action of eachparticipant,”

Oncommongroundof this emergingfascinationwith virtual reality, a view held by TurstenReil CECGof NaturalMotion Co,which provides
a broad range of servicesfor realistic backgroundconstructsfor the gamingindustry, suggeststhat & + would create entirely parallel
worlds, unconstrainedby mundane inconveniencesWith rapidly developingprocessingpower, these virtual worlds will eventually be
indistinguishabldrom reallife. Within 10 ¢ 20 years,we shouldexpectto spendmoretime in VRthan in the realworld ¢ the impacton the
economy,educationand entertainmentwould be dramatic which explainswhy Facebookand other heavytech companiesare investing
heavilyin VR¢

Continuedon page 10
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Butto what endis the novelty of suchexperimentsAVill thesefilms or installationsor happeningnly providean hallucinationthat alters
our views of the world, or help in sharingof ideasfor newly fashioningagainour world view or shapingour occupancyof the planet
Fanciful ,entertaining projects, but difficult to imaginepracticalapplications Not unlike the other industrial designsor inventionswhose
novelty just neededthe right usage Therelevanceof imagemakers,with pushbutton solutions,and the movementto achievecertain
controlledresults(for examplea digital replicationof Rembrandtportrait) begsthe questionof FakerybecomingAuthenticity. Or whether
AR(AugmentedReality),or VR(Virtual Reality)becomedR (Irreality), or UR(Unreality)

Perhapsthe A ¥ R dzpriaditir@@will conductexperimentsin partnershipwith technologistsand/or receptivepatrons(perhapsclients),
who canrecognizethe valueof unfettered researchandindulgencein variedexpressiorandtechniques

As departure from film festivals,two possibilitiesare the utilization of a gesturaltechnologyinterface called g-speak, whereby with
programsand hardwaredigitizedglove/mousedevicescould assembldmageclipswith hand gesturesto assembleand reassemblevisual
elementsinto variouscompositions Developedat MIT, and transitioned, like manyother companiesinto a start-up venture company the
technologyis being utilized by Raytheonfor Governmentprojects Anothermight be the adaptationof animationsequenceghat canonly
be viewed with virtual reality devices The support environmentwould be immersive,in that a displayspace,or model room, canbe an
empty environmentfor a 360 projection of project imagerythat reflectsthe basicsof the built environment,but alsoallow interactivity
(with the g-speakglovedevices)}hat canchangewalls,colors,lightingtextures,etc. Perhapswith pricingpoints, for different buyer classes,
such optional deviceswould dictate the depth of experience The confinementwithin a model spacemight be conventionalin the
geometryof the built space,but could be the frame work for a powerful determinantin choosingthe outfitting of 2 y* Sp@rgonalliving
space

Suchtechnologiesmay require psychologistssociologistsand technologists,as well as visuallyliterate artists, to generateand capture
increasinglycomplexideas Thede facto operatingsystemfor professionalillustratorswill be dictated by the technologists Thehardware
and software tools for these advancedsystemsmay require teams of well-trained artist/illustrators to producework at suchexpanded
levels Not unlike SteveOlesadvisingthe sketchup architectson their programsfor modelling, perhapsexperiencedillustrators will be
soughtafter for their practicaland artistic know-how to advisecompanieson other developmentsof technology Suchdevelopmentsthat
providefor theseelevatedlevelsof imagemakingmayor maynot allow for solepractitionersanylonger.

The delicate issuesare seeminglymatters of Spontaneityvs Excessivaregulation a disconnectednessrom the physicalvia digital
absorption an emergenceof ideasasa continuedexpansiorof possibilities ideasin serviceof humanity. Thenew languageof storytelling
now and into the future may, or may not, encompassthe illustrator, as a single imagemaker, but may likely require even more
collaboratorswho will haveinput on the innumerableaspectsof a singledrawingor animatedscenarioof multiple images Theresultsof
such efforts will alter our perception and reality. Perhapsin a similar fashion, with an absorption, adaptation or rejection of digital
technologiesanillustration historywill haveto be rewritten.

Butthe bedrockfor our impulsesto drawwhat we seeandrecordin whatevernotation or mediumsour viewsof the world, or to draw from
imaginationto alter the world we see,for fun or profit or betterment of condition,we only needto look againat the origin of this impulse

Intheserecentlydiscoveredndonesiancavedrawings the drawingsand humanhand prints were found to be nearly40,000yearsold, and
are at least as old the famous prehistoric cave paintings previouslyuncoveredin Spainand France Althoughreports tell us that just
& & OA S (hdaftistsiseemto be involved)believethey are evidenceof an evenearlier dawn of creativityin humansin this region, these
indelible markingsprovide the humanandartisticinspirationthat our own ancestoravere creatingart andillustratingtheir lives

As faculty chargedwith informed a next generationof practitionerswith the value of drawing, | offer in closingsome examplesof my
processwork, executedin traditional mediums,but yet presentedthroughthe conveniencesf (i 2 R lteéhficiogies Thestepsl chooseto

take in my servicesto clientele encompasswhatever means| can employ to help them solve designproblems as synthesizedin my
perspectivedrawings Thevariedanglesof views,compositionof the view, amountof context,timesof dayor season®f the year,the scale
of elements,the focusof the projectandthe drawing,the emphasison certaincomponents choiceof mediums whether the work is done
encharrette in-house, in my office, and meeting whatever budget and schedule all these and other fluid criteria factor into my
preparationsand executionof any piece of work; which circumstancesre demonstratedin the following images,a varied scopeof work
L Qu&&hprivilegedto createfor my manyclientandprojects

My sincerethanksto the DCAfor inviting me to their Conference

FRANKJ. COSTANTINO
CoFounder,PresidentEmeritus ASAl,
FAIAJARA-SAIASIPSI

HughFerrissAward,AIP30 ¢ Midori Watanabe




The Design CommunicationAssociationhosts a
Juried Design Communication Exhibition in

conjunctionwith its biennialconference Thegoal
of this exhibition is to celebrate design
communicationandits relationshipwith designin

asmanyvarietiesaspossible from quicksketches
to elaborate presentations, with emphasis on

visual imagery Submissionswere accepted in

Observationahnd Designcategoriesseparatedoy

group into FoundationsStudent, Undergraduate
Student, Graduate Student, and Faculty
submissions

The 174 entries submitted in these eight
categorieswere blind reviewedby a distinguished
panel of jurors consisting of Wesley L Page,
Joseph Skibba and Kurt Volkman This review
resulted in the acceptanceof 113 images for
inclusion in the 2016 Design Communication
Association Biennial Juried Exhibition Best of
Categoryawardswere givenin eachof the eight
categories Eachjury member also selectedone
additional submission from any category to
receive special distinction through a 2 dzNR
award The top award, representing the
consensusdecision of the jury, was given the
prestigiousWilliam KirbyLockardPrize

The winners of each category and the 2 dzN.R
choice awards are reprinted here alongsidethe
William Kirby Lockard Prize winner. The entire
collectionof imagesfrom the 2016 Exhibition,as
well as previousexhibitionscan be found on the
DesignCommunicationAssociationwebsiteat

William KirbyLockardAward Fragments,JulianLee(DesignFoundations)
FacultySponsarDustinHeadley KansasStateUniversity
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Design Undergraduate Atrium, LindseyRohrer
FacultySponsaorShariParkGates AuburnUniversity 11


http://www.designcommunicationassociation.org/exhibitions.html

Design Graduate Photo SyntheticGrid, BenjaminFerry
FacultySponsarRomanMontoto, Universityof Idaho
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Design Faculty TheTowerof O
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Design FoundationsRelativeRelationshipsJacksorst Clair
FacultySponsarSteveJuroszekMontana StateUniversity
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Observation Undergraduate 2015EuropearStudyProgram- JournalPagesCamerorPatterson
FacultySponsarRandySeitsinge& JeanHomer,OklahomaStateUniversity




Observation Graduate ObservingHistory,ZygWotzak
FacultySponsarHenrySorensonMontana StateUniversity

JoseplSkibbaAwara Bitterroot Residenc€DesigriFaculty)
HenrySorensonMontana StateUniversity
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Observation;, UndergraduateFoundationsuntitled, TessaUrovsky
FacultySponsorPaulaFrancesPeek,LaurenHoward,& LindsayTan, Auburn
University
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ASAISale

Architecture in Perspective
CatalogCollection

30yearsof Architecturein Perspectivehistory.

Architecture in Perspective, is an annual
international competition, exhibition and
cataloguewhichhasincludedwork by manyof the
most accomplished contemporary architectural
illustrators from around the world. Each year
approximately sixty pieces are chosen for
exhibition by a jury of respectedprofessionaldan
the fields of architecture, illustration,
photography, fine art, or designeducation The
artwork deemed to be the & S NiDdst

outstandingwork is accordedthe 2 NA | Y AT | GA2y Qa

highestaward, The Hugh FerrissMemorial Prize
By providingnot only award recognition,but also
a forum for the practitionersof this art form, the
AmericanSocietyof Architecturallllustrators has
focusedattention on an increasinglydiverse,yet
refined level of work. With a large international
membership,the work of the { 2 O A Gembedsa
hasbecomethe touchstonefor many of the most
eloquentvoicesandhandsin the field.

Individual issues, and the complete set of
Architecturein PerspectiveCatalogsare available
for sale directly from ASAI through the link,
https://www .asaiorg/product/architecturein-
perspectivecatalogcollection/. AIP issues1- 10
areavailablein limited quantities

17


https://www.asai.org/product/architecture-in-perspective-catalog-collection/

